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ello and welcome to ArtSpace 46. I am extremely
excited to introduce this new edition, which is filled
with interesting philosophical ideas.
This copy of ArtSpace opens with two thoughtful
reviews of the Leamington or rather the West Midlands Open
exhibition, 2017. This is a significant show and is accessible to
all artists in the area. The reviews acknowledge the diversity
of the work selected. In this issue you will also find insightful
observations by Peter McCarthy on Neil Moore’s paintings
at the Deasil gallery (now closed), located in Oxford Street,
Leamington Spa, Warwickshire, as well as an informative
interview with the talented artist David Howell.
The complex and original ideas of Jasper Roscoe on
how to perceive the art world nowadays will leave you with a
sense of awe. I am sure that you will also be interested in Art
news miscellany by Dave Phillips.
We hope you will also enjoy the detailed profiles of the
LSA HQ, East Lodge volunteers by Karen Parker. We are very
proud of these six hard-working personnel, who spend a great
deal of their time trying to improve and make East Lodge an
amazing space, where you can see artists’ work in progress,
and a potential space for you to exhibit your work. If you can
spare the time, please come and visit us!
As part of the LSA team, I wish you all happy reading of
this issue of ArtSpace. I am sure you will enjoy it, as much as
we loved making it for you. Please, do let us know if you wish
to write a review or an article, or have your work featured in
any future publication…you are all very welcome! n
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2017 West Midlands Open
reviewed by Lucy Ovanesyan
and Jonathan Treadwell
Figure 1. Below left: Nicola Durrant
Storm Clouds Approaching (2016) Mixed media

Leamington Spa Art Gallery & Museum
13 April – 25 June 2017
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Lucy Ovanesyan

B

ringing together artists
based in the West Midlands,
Leamington Open 2017
showcased a spectacular collection
of artwork executed in a variety of
media – from oil paint to digital print,
quilt and ceramics. The biennial
exhibition is held at the very heart of
Leamington – the Art Gallery and
Museum at the Royal Pump Rooms
and will be on show until Sunday,
June 25th, 2017. Being one of the
most significant events on the arts
scene of Leamington and the area
since the 1930s, the Open exhibition
is known for its ability to never
disappoint its audience and this year’s
display is no exception. The way the
exhibition is curated prompts the
viewer to experience a visual journey
through the seemingly familiar – local
sites and features characteristic of
the West Midlands’ landscape are
carefully interwoven with fundamental
themes of identity and society, of
history and of the time to come.
The Open exhibition features
more than thirty works by
professional artists currently working
in Leamington and the local area.
The entries were selected by a panel

Figure 2. Below: Wendy Campbell-Briggs
Lacrimae Rerum VIII (Tears of Things)
(2016) Porcelain 114 x 100cm

of independent judges: Katharine
Barker, Louise Campbell and Robert
Wenley.
This year’s joint winners of the
Open 2017 award are Nicola Durrant
with her mixed media Storm Clouds
Approaching and Wendy CampbellBriggs with her ceramic sculpture
Lacrimae Rerum VIII (Tears of Things)
(Figs. 1-2). Durrant’s work captures
the imagination with its atmospheric
light and contrast between intricate
details and gestural brushwork.
She recognises ink as her favourite
medium for its unpredictable and
versatile nature demonstrating a sense
of individuality. Campbell-Briggs’s
work is an investigation on the act of
collecting and its relation to history.
Her piece exemplifies the role media
could play in defining the way we
study a work of art. Her decision to
use ceramic forms is said to represent
the fragility of our environment, and
this undoubtedly is key in defining the
message conveyed in her artwork.
One of the most intriguing
artworks in the display is Annabel
Rainbow’s art quilt titled Self Portrait

in the Third Person (inside front cover).
Rich in symbolism and vibrant
colours, her work explores how the
artist’s identity is constructed and
interpreted. The charm of Rainbow’s
work lies within her choice of medium
which conveys a message itself,
confirming the authenticity of what
we are looking at. Identity is explored
in a different manner, through the
prism of history, in Linda Keller’s
collage Coventry Cathedral Ruins.
They are a reminder of the past and
have been a subject of many artists’
explorations of Coventry Cathedral
since 1940 such as John Piper’s
Coventry Cathedral. The curator’s
decision to situate Keller’s work next
to Rainbow’s makes us question our
understanding of how identity is
constructed and history perceived.
A similar relationship is shared
by Steve Millward’s lino print The
Green Man to the Navigation and
Shaun Hughes’s pastel drawing Across
the Valley (Figs. 3-4). Despite the
differences in media and technique,
the two works enhance their own
individual messages. Millward’s
depiction of local scenery evokes the
feeling of walking through a familiar
landscape. It is an imaginative work
of art that comes to life using a
limited colour palette and simple
forms. Hughes, on the other hand,
has adopted a more naturalistic
approach in his depiction of the
landscape. Somewhat reminiscent
of a Cezanne, his work bursts with
colour and carries a distinct character
to it. Hughes’s painting is not only an
exploration of the play between light
and dark, but a relationship between
individual colours. Millward’s and
Hughes’s works complement each
other in a subtle yet effective manner,
making the display a wonderful
opportunity to study the works not
only as individual pieces, but also in
the light of their relationships with
one another.
Jonathan Treadwell
he much loved and keenly
contested Leamington Open
2017 exhibition has opened
in the Temporary Gallery at the
Pump Rooms Gallery & Museum
in Leamington Spa (Fig. 1). With
more than 250 works submitted
the three judges: Katharine Barker,
Louise Campbell and Robert Wenley

T

The only photographic work
selected for this Open 2017 is by Ray
Spence and his wet-plate collodian on
glass piece. The Lovers is a charismatic
image of two anthropomorphic
mangles gazing (or perhaps glaring)
at each other.
Strong colours and colour
combinations are a noticeable
feature of this exhibition, from the
aforementioned Annabel Rainbow’s
textile work through the works by
Ben Sutton, Jan Rawnsley, Sharon
Baker, Libby January and Suminder
Virk to Wendy Freeman’s neo-Pop Art
acrylic composition Watermelon. To
such an extent that the less colourful
works seem to group together in a
conjectural and notional reaction of
solidarity. The two landscapes View
Along Sandymouth and Windscour by
Penny Overton and Andrew Sargent
respectively both depict cantankerous
and moody visions that show places
that have no need of human residence
or intervention.
This Open 2017 exhibition is
without doubt one of a very high
standard of work, plausibly the
strongest and most meritorious
of recent Open exhibitions held
at Leamington Art Gallery either
despite, or because of, the dominance
of 2D works on show here.

Figure 3. Top left: Steve Millward The Green Man to
the Navigation (2016) Lino print 30 x 30cm
Figure 4. Above: Shaun Hughes Across the Valley
(2017) Pastel 82 x 61cm
Figure 5. Left: Suminder Virk Red Bolùs (2017)
Oil on pane 34 x 43cm
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have selected 34 works to represent
the strength of artists in the West
Midlands.
In an unusual decision;
and possibly a first for this Open
competition; the judges settled on
joint winners for the Judges’ Choice
Award: Wendy Campbell-Briggs and
Nicola Durrant (see Fig. 1: Storm
Clouds Approaching and Fig. 2:
Lacrimae Rerum VIII, Tears of Things,
respectively) the former a collection
of teardrop shaped ceramics pinned
to the wall in a 2D presentation and
the latter a moody, wistful landscape
in mixed media.
Two artists have two works
selected: Victoria Smith and Libby
January. Both Victoria’s works were
her clever and intricate paper and
collage pieces – the ‘double-image’
of Sea Holly is proving to be a strong
draw to visitors. Libby’s works
were two big bold square abstracts:
Entangled Pairs and Paradigm Shimmy.
The former a serene and informal
composition and the latter a bright
and effervescent work of dots, dashes
and letters.
Fully 21 of the selected works
are either landscapes or abstracts
which presents a dominant theme
to the exhibition. There are three
works that are figurative and they
are very different from each other.
Neil Moore has a full figure charcoal
piece Mankind, John Hunt a fulllength portrait of another local artist,
Dominica, from a sitting at Althorpe
Studios and Ben Sutton’s digital
print entitled Cov Uni Student style
#33. Elizabeth Marsh has always had
a strong presence at the Leamington
Open exhibitions with her landscapes
of scenes in and around Warwickshire
but her work in this exhibition has
moved abroad with Provence – a
close and compact landscape of a

red-roofed house under an intense
blue sky. John Murphy’s On the
Horizon is a distinct and tranquil
image seemingly of a single moment
from a road trip with a large hazy
sunshine sky prevailing the canvas.
Local sights and scenes are an
expected feature of this exhibition –
Guys Cliffe,Warwick (Jan Rawnsley)
Coventry Cathedral Ruins (Linda
Keller) and Navigation to the Green
Man (Steve Millward) are all strong
and vigorous interpretations of their
subjects in oil, mixed media collage
and vinyl cut print respectively.
Annabel Rainbow (winner of the
People’s Choice Award) is another
established regular in recent Open
exhibitions at this gallery. Her work
this year, Self-portrait in the Third
Person, reigns over the space both by
facing visitors as they arrive and with
its spectacular colour range. Close up
further reveals a series of names sewn
into the fabric which it turns out are
all celebrities and other well-known
people all born in the same year as
Annabel herself, 1955.
Although Libby January’s
abstracts are both large 1m² pieces
the other abstracts on show tend
towards the smaller format. Suminder
Virk’s Red Bolus (Fig. 5) has an
urban, dystopian mood offset with
a flare of turquoise like some sort of
exotic chemical flare off at a stormstrewn futuristic mining facility.
Nancy Upshall’s familiar colours
conjure ideas of shimmering heat
and vast, empty ancient landscapes
in Metamorphosis. Barbara Gekoski’s
monoprint Into the Mystery is a
subtle introspective work that has
an intriguing shift of scale and
perspective. Anne Cole’s Choppy
Waters is a buoyant and vibrant
marine abstract.

Annual LSA Open Photography
exhibition reviewed by
Lucy Ovanesyan
Figure 1. Below left:
Clive Hanley Icons in the Sky (2015)

Leamington Spa Art Gallery & Museum
13 April – 25 June 2017

Figure 2. Opposite right:
David Chantrey We Are Not Amused
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his February East Lodge
became the home of the
first Annual Photography
and Digital Image Exhibition of
Leamington Studio Artists. With
more than 30 works of art exhibited,
the display illustrated the diversity
of subject matter explored by the
talented artists of LSA and the various
approaches they had adopted to
bring to life what they have captured.
The Photography Exhibition was
on display at East Lodge with a
very special event taking place when
those who paid a visit to the gallery
got a private view of the exhibition.
While the photographs engaged with
some universal themes in one way or
another – whether through the means
of black and white photography
or those of a photo collage - there
seemed to be a strong central theme
to the exhibition: the artists’ desire
to capture the beauty of life in the
various lights it could be looked at.

The exhibition offered the exciting
opportunity that brought together
some of the finest works of the LSA
photographers, becoming a wonderful
environment for discussion and
interpretation of the various pieces
on display.
From abstract to hyper-realistic,
nature to industrial and portrait to
landscape, each photograph conveyed
a message that was worth thinking
about. Whether daring and thoughtprovoking, or merely touching and
appealing to one’s emotions, the
pieces illustrated the full spectrum
of creative possibilities offered to
the viewer through the means of
digital photography. Furthermore,
the ambitious work featured in the
exhibition could also quickly become
the starting point of a discussion
regarding the future of photography
and the promising direction the
medium is going to move towards.
Regardless of one’s own view on

the topic, it is evident that the
imaginative vision of the talented LSA
photographers has shone through in
their work.
Some of the highlights –
the fascinating black and white
photographs of some of the sights so
familiar to us – as revealed in James
Callaghan’s photography, bring a new
way of reading the scenery we are
accustomed to. The intricate abstract
work of Jane Michelle Williams, Floral
Delight and Digital Cameo, prompts
us to question the way we understand
beauty in nature, inspiring us to seek
it in what we witness every day. Clive
Hanley’s Icons of the Sky (Fig. 1)
and Steam Sunset provide us with an
excellent study of composition and
colour and the imperative role the
relationship between the two plays
in our perception of an artwork. The
three photographs curated by Morgan
Lee Forth capture the everlasting
beauty of motion and dance, bringing
a unique sense of theatricality to it.
David Chantrey’s We Are Not Amused
(Fig. 2) and Tony Cartwright’s
Brexit seemingly have some political
connotations which they express
through their visionary use of collage,
alluding to Pop Art tradition.
Visitors were also given the
opportunity to choose their favourite
photograph. Hilary Roberts’s
breathtaking Slate was the image
that received the most votes. This
charming and peculiar piece invites
the viewer to look at it from different
angles and find their own meaning
behind the work. Whether it is read
simply as a spontaneous arrangement
of details and colours or as an
intricate composition of forms, this
work would most certainly take the
viewer on a journey into their own
imagination. The striking difference
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between Slate and her other piece on
display called Autumn in the Pump
Room Gardens seems to perfectly
illustrate the breadth of scope the
exhibition engaged with. Tony
Cartwright’s and James Callaghan’s
pieces were the second most voted for.
It is certainly interesting to consider
how different the two artists’ work
is, even though what they do have
in common, is their work’s ability
to invite the viewer to find their
individual interpretation.
Sonia Bublaitis’s The Alchemist
was the judge’s choice at the
exhibition. Bublaitis’s abstract art,
inspired by a mere fascination with
the beauty of nature, must have
certainly influenced this piece. The
Alchemist (Fig. 3) reveals an exciting
encounter with nature in a precise
moment in time. Displayed next to

two of her other pieces, Bublaitis’s
work enables the viewer to imagine
the world through the artist’s vision.
A special mention from the judge,
Ray Spence, was acknowledged to
James Callaghan’s Clock Tower for the
outstanding technicality with which it
was executed.

Figure 3. Left:
Sonia Bublaitis The Alchemist
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The first Photography and
Digital Image Exhibition at East
Lodge was received very well
within the LSA community. While
each exhibit would instinctively be
considered an independent work
of art, it was the way in which
the photographs illustrated the
imaginative vision of the artists
that shaped the distinct character
of the exhibition. A celebration of
creativity and an exploration of the
expressive possibilities of photography, the exhibition establishes
the wonderful tradition of bringing
together the works of the talented
LSA photographers. Featuring more
than twenty artists, the display
at East Lodge engaged with a
broad range of themes in a wide
variety of techniques. Developing
a bright future for this media, the
LSA Photography and Digital Image
Exhibition set out the exploration of
depicting the world through a lens in
a light full of hope.
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The painter David Howell
talks to Laurence Curtis

The Lewis Gallery, Rugby 16 February – 20 March 2017

F

ollowing his exhibition at the
Lewis Gallery, David Howell
was interviewed by Laurence
Curtis who probed the artist’s
motivations and methods. Extracts
from that exchange are set out here.

LC David, In the accompanying
statement to your exhibition you
placed yourself in the North European
landscape tradition. Could you
clarify how you reconcile this with
the apparent abstract nature of your
work?

David Howell was born in Symonds
Yat in 1965. He studied fine art at
Coventry University 1985–88. He
has exhibited widely and in 1993
was a John Moores prize winner.
He is part of the community of
artists working in the warehouse
studios of the Coventry Canal
Basin Trust
DH I don’t see the paintings as being
abstract. They are made with direct
and multiple references to nature and
specific landscape. Through painting
I’m attempting to make a composite
image, that may have sources ranging
from a mineral cross section, a
satellite image, observational studies
and maps.
In the exhibition The Butcher’s
Table and Daddock both have a central
form that originates in studies made
of the same decaying oak tree, only
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Right: The Butchers Table (2006) Oil on canvas
87” x 78”

they have been made twenty years
apart and the forms vary accordingly.
I feel a direct link to artists like
Peter Lanyon and Per Kirkeby, who
in turn are linked to Sutherland, back
through Palmer and Constable and in
turn Jacob van Ruisdael.
This is a fundamental legacy
from which I draw, hence my
reference to operating within a
Northern European Romantic
Tradition.

LC The striking thing when entering
the gallery was the scale of the work.
The way you allowed the viewer to
enter the work, giving both the large
canvases and smaller ones an equal
intimacy, created a human scale
despite their size. When working in
the studio are these issues a major
concern to you?

DH I tend to work on many different
sizes of painting simultaneously. The
largest ones are governed in height
and width by a direct relationship to
my body and length of my reach with
a brush in hand. This is important to
me as I’m making paintings that have
a comparison to how I experience the
actual landscape.
I’m interested in investigating
the raw materials of the earth in a
fairly intimate way. I’ll often climb
up cliff faces and trees and look for
the intricacies of a surface or the
geological structure of a specific rock
formation. These encounters are often
the starting points of paintings and
in many ways I’m looking to make
images that share the same complex
textural and structural qualities that
are present in the landscape. More
recently I’ve been interested in
making paintings that are smaller in
scale, but are more intricate in their
construction and the result is these
images draw you closer to the surface,
in an attempt to scan the layering
and paint handling that has emerged
through the making process.

Studio Photograph: Clive Richards

Above: The artist in his studio

Right: Daddock (2016) Oil on canvas 70” x 62”
Below: Above the Shivver (2015) Oil on canvas
70” x 62”
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LC In your statement you talk about
layering and embedding sources and
ideas. Could you clarify this?
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DH When making the paintings
I’m often using processes that
have a geological equivalent in the
landscape. Mineral Memory is an
image with multiple layering of paint
applications, surfaces are built up,
altered through residual working and
sometimes previous skins of paint
become visible when knives are used
to expose areas underneath.
This is like a process of
sedimentation, metamorphosis,
and erosion, albeit in a much more
accelerated state than would occur
naturally.

LC When you saw this considerable
body of work outside the confines of
the studio, with space around it, giving
each work a chance to breathe and
live, did you feel you had come to the
end of that particular journey or did it
give you a new set of starting points?
DH The space at the Lewis Gallery
gave a fantastic opportunity to
view the work with fresh eyes. The
exhibition comprised a collection of
work that had a time span of twenty
five years. The juxtaposition of new
and older paintings gave rise to some
unexpected issues relating to colour
and space, that will probably form the
basis for a new body of work. There
is always a feeling that ideas and
subjects need to be re-examined and
investigated further and that’s what
I’ve already begun to do.

Above: Mineral Memory (1996)
Oil on canvas 87” x 78”
Right: The artist David Howell in front of his
painting Black Mountain, Red River (2016)
Oil on canvas 70” x 62”
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Photograph: Laurence Curtis

East Lodge volunteers
introduced by Karen Parker

Lodge would not operate
10 East
without its team of willing
volunteers prepared to open
and close the building, meet
and greet visitors, sell the
work on display and keep the
place clean, tidy and running
smoothly. Chris Freegard-Elmes,
the new manager, Soolie Burke,
Meurig Hughes, Ede Kovacs,
Karen Parker, and Les Rucinski
make up the core of regular
volunteers committing time on
the rota to cover the East Lodge
opening hours. Morgan Lee
Forth continues to volunteer
regularly having stepped back
as manager since the previous
issue of ArtSpace, and the
amazing resident artists Helen
Ballantyne, Bryan Kelly, Sueli
Moreton and Gabrielle Rucinski,
continue to contribute when they
are in residence.

Chris Freegard-Elmes was looking
for a way to reconnect with art
when he discovered the position to
become East Lodge manager for the
Leamington Studio Artists advertised.
On accepting the post of manager,
Chris was delighted by East Lodge
claiming it is a “wonderful place with
lots of potential for development.”
Chris considers the opportunities to
build on the progress in its first year
are many and varied. East Lodge
enjoys a full programme in place until
the end of the year, so his expertise
can be used to hone these events and
plans whilst looking to the future in
conjunction with the LSA Trustees
and, of course, ideas and thoughts
from the membership.
Chris studied for a degree in
Fine Art with Philosophy at the
College of St Mark and St John in
Plymouth, continuing with a Post
Graduate Certificate in Education
which enabled his career teaching art
for Key Stage 3-5. Speaking of the
influences on his personal artwork,
Chris names Durer, Klimt, Sargent,
and Jenny Saville as inspiration

for his own figurative painting.
However, the major influence is from
Robert Lenkiewicz, an eccentric
and celebrated British artist, who
was very generous with his time and
knowledge when Chris was studying
art. Lenkiewicz would accept students
who were willing to work hard with
diligence and commitment to come to
his studio and work on tasks suggested
by him. Chris remembers he would
provide the materials, the assignment,
a self-portrait, still life, or similar
task and expect a result in just one
hour. Lenkiewicz would then critique
it and give a task for homework to
be brought the following fortnight,
where another task would be provided
and assessed. Studying in this busy
studio, with other artists, commissions,
and visitors constantly in and out
provided a stimulating atmosphere;
an environment that exuded the
possibilities and was free in all senses.
Chris took many things away from
this experience, not only in his art, but
also a way of living which provided an
essential touchstone “a philosophy for
art and a philosophy for life.”

Photographs:
Meurig Hughes and Chris Freegard-Elmes
by Meurig Hughes
Soolie Burke by Hilary Roberts

the resident artists and the many
interesting people who come and
visit, exhibit and share, buy and sell
their work.
LSA and East Lodge have
encouraged Soolie in her volunteering,
in her inspiration to set up the easel,
and in her need to “put a painting
in the world!” Claiming that she
has to be in the mood to take out
her oils and put brush to canvas,
Soolie chooses subjects she sees and
has a spontaneous response to. It
has to be something that appeals to
her imagination and has potential.
She knows immediately whether
the subject will transfer successfully
from an idea to a painting and the
act of creating that painting has a
strengthening and uplifting effect
on her.
Meurig Hughes has been volunteering

He also tried his hand for the first
time at 3D work for the recent LSA
Sculpture and Other 3D Works proving
that his work certainly is eclectic and
adventurous. Adventurous in other
ways as well Meurig likes to travel
widely to seek out art and is planning
a trip to Munich, where he used to
live, this September, which will take in
the Neue Pinakothek. We look forward
to learning all about his visit.
Friday is Ede Kovacs morning
and she treats these Fridays as her
“way back into art.” Ede began
volunteering in Gallery 150 when she
saw an advertisement for volunteers
in the window. Thinking this would
be a great way to meet fellow artists
and to give her the nudge she needed
to return to making her own art she
took the opportunity with delight.
Ede studied at the local Lanchester
Polytechnic and then took a Fine Art
degree in Leeds. Ede now attends
a life drawing class in Warwick
where she enjoys the discipline of
honing perspective and proportion
and practicing her skills at shading
and reproducing an exact image,
especially as her own work is freer
and more abstract. Occasionally she
sits for the group as she loves being
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for LSA for many years in many
capacities and has recently taken on
volunteering regularly at East Lodge.
His motivation is to meet a varied
selection of people who all have a
passion for art. Meurig says “I love
doing art” and the verb is evidently
important to him as he says his
mother would always ask him “Have
you done any art?” His mother was an
inspiration as she was herself a very
fine artist in watercolour and oils.
Asking Meurig how he would describe
his own art practice, as he does not
restrict himself to oil or watercolour,
he responds with “all over the place!”
Searching for a more professional
description of his work he alighted on
an ‘eclectic style’ which encompasses
so many more alternatives. Further
probing on what that eclecticism
might include Meurig confesses
to an addiction with photography
gained from his maternal grandfather.
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Soolie Burke enjoys her role as a
Trustee for LSA regarding it as a very
important part of her life. She is
a regular volunteer on a Thursday
maintaining the day to day running
of East Lodge with her knowledge of
the wider picture of the organisation.
When challenged on her motivation
to become involved with LSA she
immediately responds with “There
has been an artist inside trying to get
out for years!” Occasionally painting
when her son was small and being
delighted with the resulting seaside
mural in his room Soolie banked
the idea until a suitable moment to
pursue the desire to paint arrived.
Attending an art class locally years
later she visited LSA, when it was in
Livery Street, saying she “walked
in and instantly loved it!” Wanting
to be a part of the welcoming
community she immediately offered
to volunteer and soon felt a satisfying
feeling of belonging. Now at East
Lodge she loves the quirky building
and the possibilities it holds, the
expanding community which includes

Karen Parker volunteers on a

on the other side of the work and
seeing how other people interpret and
portray their response. Seeing other
styles and being objective encourages
spin-off ideas to inform her own art.
“It is always interesting seeing other
people work” and she enjoys the lively
debates that follow. Ede describes
her work as dark and moody, using
her preferred media of charcoal and
pastels. She is intrigued by the change
of light at dawn and dusk and the
otherworldliness of the atmosphere
it creates. The aspects of the moon,
seasonal festivities and old traditions
are all important and inform her
work. Currently she is using her
photographs of trees, working on
them and embellishing them to create
a magic and atmospheric quality to
the image. Ede is loving her return
to art, personally with her renewed
enthusiasm for her charcoal and
pastels and more liberally with the
networking possibilities through LSA.
She says, “boosting people’s feelings
has a positive impact on you too!”

Wednesday and fully admits her
commitment started as an in-road
to employment. However it has
become so much more than an entry
in a CV! Contributing to obtaining
her current paid employment at
The Mead Gallery at the University
of Warwick, it has also provided a
platform to write about art through
this article, this journal ArtSpace,
and her weekly Lodge Log, the blog
for the LSA website. Having studied
English Literature for her first degree
as a mature student at Warwick
University, Karen searched for
possible MA subjects to pursue an
academic path. This proved difficult
until a friend suggested looking at a
different discipline such as history,
and the seed was planted. Karen has
always loved art and visited galleries
wherever possible, with days out to
exhibitions and dragging her family to
all manner of places to educate herself
and them. Why not formalise this
knowledge and interest and follow

an art based MA? The English degree
introduced Karen to the link between
poetry and art and whilst studying
W H Auden came across Sir Terry
Frost. That was it! Go to Warwick
where Frost had received an
Honorary Degree and find a link
through History of Art. The MA
dissertation was on Terry Frost’s
response to a different poet, Federico
Garciá Lorca, with his portfolio
of prints. When asked are you an
artist, Karen has decided to answer
with “I am not a practitioner but I
love to write about those who are!”
Volunteering for LSA has introduced
Karen to a wide range of people and
new friendships have been made
and she looks forward to a long and
mutually fruitful relationship.
Les Rucinski is a godsend electing to
cover Saturdays, which is notoriously
difficult to cover, and can sometimes
be very busy especially on a sunny
day with lots of people enjoying
Jephson Gardens where East Lodge
is situated. He finds East Lodge a
stimulating environment and claims
his motivation for volunteering is
to meet the interesting and varied
visitors to East Lodge. Les wanted
to make new friends who shared his
enjoyment of all things artistic and
to be actively involved with the LSA,
and he claims it was a way to get him
out of the house and make him create
those connections.
Les studied in Coventry
and High Wycombe resulting in a
diploma in Ceramics which led him
to continue “practising, which means
getting to grips with practically every
technique known to potters.” Les
wanted to be a sculptor and spent all
his energies on following this aim,
becoming obsessed with porcelain

Photographs:
Ede Kovacs by Hilary Roberts
Karen Parker by Hilary Roberts
Les Rucinski by Gabrielle Rucinski

Below: East Lodge, our LSA headquarters
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and creating pieces with an element
of fluency. Exhausting this medium
Les turned to other material and has
worked with resins, plaster, glass,
wood, and metals. Les lists Frank
Lloyd Wright, Art Deco design
and architecture in general, with a
little Bauhaus thrown in, as major
influences. His current obsession is
image capture, choosing subjects and
images that say something to him.
Art college taught him to observe
and really see the subject, and to take
photographs to record his response
which is something he has continued
to do. He says, “luckily for me there
are people out there who understand
what I am trying to convey; and isn’t
that what it is all about?”

Leamington Studio Artists is
a cooperative of professional
volunteers. To create and
maintain such a high quality
business requires dedication
and enthusiasm, and it is these
elements LSA has in abundance.
It is the success of the philosophy
of working together for mutual
benefit which makes the
organisation special. There are
many more volunteers who give
their time willingly for LSA in

the pursuit of excellence, both
individuals in their own practice
and as individuals working
together for a common aim.
Highlighting the work everyone
offers is to be celebrated and
the next issue will consider the
Trustees, and their commitment
to maintaining such a professional
organisation.

.

Neil Moore at Deasil Gallery
by Peter McCarthy

Right: The Ineluctable Modality of the Visible
(2014) Oil on board 43 x 43cm
Below: On reflection Oil on canvas 43 x 43cm
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t has to be a welcome sign that the
gallery chain, Deasil, has set up
Leamington’s newest exhibition
space with Neil Moore as their
first exhibitor. He’s a good choice,
a dedicated professional whose
work will, it should be hoped, set
the standard for the programme of
exhibitions that are to follow. The
pressures that commercial galleries
come under are immense and very
different from those of public galleries
such as The Pump Rooms, The Mead

et cetera. The need to secure sales
is paramount, just as it is for artists
like Neil who rely on sales as part
of their income but who attempt to
do so without compromising their
integrity. Neil has managed this
difficult balancing act well over the
years with a pattern of development
that reinforces his interests but also
manages to attract public attention.
People are of course generally
conservative as far as art is concerned,
feeling more at home with work

from earlier days when art schools
had rigid timetables and a stodgy,
nationally controlled curriculum
that contained several compulsory
elements all of which were aimed at
developing the ability to get things
right from observation.
Artists who attended Art College
in the fifties and early sixties and
lived to tell the tale will remember
with a mixture of nostalgia and
displeasure the still lifes, three
figure compositions and endless life
drawings and paintings that were
compulsory elements of the National
Diploma of Design as it was called,
even though in this case it was
awarded for the completion of the
painting and sculpture courses.
Hockney famously got round
the problem of stultification that
this stodgy curriculum fostered, by
producing such paintings as We Two
Boys Together Clinging which broke
all the rules and conventions of art
school painting and won him a prize
in the newly established John Moores
exhibition in Liverpool. He was by
then a student of the Royal College
of Art which was independent and
prestigious enough to abide by the
no rules rule which now holds sway
in art colleges up and down the land
since the abolition of those stodgy
diploma courses.
Neil is typical of a whole
generation who benefitted from the
change of emphasis and learned
instead to see where paining was
going, and to assimilate it into
their practice. It shows through
strongly here in Neal’s work with
tracklist references to the figure but
in a context that can at times seem
positively surreal.
It’s a set of paintings that will
ring a bell with many ArtSpace

Above left: Infinity Oil on canvas 45 x 35cm
Above right: Scissile (2011) Oil on canvas
25.5 x 35.5cm. One of a triptych
Left: Air Chrysalis (2013) Oil on canvas
101.5 x 50cm
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in work for assessment. One stricture
was that compositional work should
contain at least three figures. Nobody
ever explained why. They would also
likely recall the endless life drawings
and life paintings that constituted
the curriculum of the majority of the
Courses.
The difference with Neil
Moore’s practice as exampled here is
that he wants to do it, so it becomes
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readers. Neil has exhibited regularly
in the area, deservedly winning first
prize in the 2015 Open exhibition
at the Pump Rooms with one of
the best works there and here, the
enigmatically titled, The Ineluctable
Modality of the Visible.
The most striking thing about
the painting, apart from its classily
enigmatic title, is its diagonal
orientation. There was a time when
such avant-garde gestures would
have been frowned upon by college
lecturers and gallery dealers alike.
The Americans were taking off at the
time with Clement Greenberg as their
champion but for the British avantgarde, such as there was, involvement
with a view to recognition was
something of a battle, so off they all
went to Cornwall to become the St
Ives School with fame and success
eventually following.
Any long-suffering students
of the Fifties and early Sixties will
remember with displeasure the
strictures of pictorial composition
that they were encouraged to adopt

a more relaxed, more inquisitive
exploration that pulls the syntax of
practice away from the quasi-neurotic
imperative of getting the anatomy
right and provides instead a more
dynamic solution through the use of
cleverly orchestrated sets of gestures
and the development of a dry, chalky
surface that provides the figures with
substance. The consequence of this
is to shift the focus of attention away
from the expectations of standard
portraiture by concentrating instead
on a more enigmatic, more dynamic,
more postmodern even, approach to
the development of the subject.
One of the most appealing
paintings is blank, where a rusticlooking figure stoops down for
a purpose that is left open to
conjecture. The work is well-painted
as they all are, with an opaque finish
to the surface that reinforces the
impression of rough fabric.
In The Ineluctable Modality of the
Visible, for instance, the figure gives us
an anxious fleeting glance as it tries
to hurry out of its diagonally aligned
frame that serves to cast doubt on the
images stability.
All the paintings invite
conjecture and reward exploration.

Photographs: © Compton Verney
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Nowt so queer as folk:
Cherry Williams takes a look at
British folk art
Left: Policeman Whirligig artist unknown

The permanent folk art collection
at Compton Verney

Below: The Earth Stopper George Smart
Bottom: Woolen Draper’s or Inn Sign (The Golden Fleece) artist unknown
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serve repeat audiences, increasing
our ability to contribute to new
understanding and knowledge. We will
also now have increased facilities for
young people to enjoy and experience
the collection with the creation of a
brand new ‘Learning Space’.”
“This is wonderful support and
a great start, but we will also need to
raise further funds for construction
and design. We’d also like to work
with an artist and have an outreach
consultation with communities
reflected in the collection - military
families, small business owners and
rural families.”

The collection at Compton
Verney also includes a rare work by
folk artist Alfred Wallis, a Cornish
fisherman who taught himself to paint
at the age of 67. It is stories like this
that make viewing both compelling
and charming.
Folk art often captures our
rural past and as such can feed into
our sense of nostalgia and all that
evokes. Traditional objects by often
unknown artists make this accessible
and wonderfully British, championing
our eccentricities which, whether
we like it or not as a nation, we do
particularly well!
“Our museums and galleries
are among the best in the world and
we should be rightly proud of these
institutions.” Said Matt Hancock,
Minister for Digital and Culture on the
£4 million grant for English museums
and galleries across England, of which
Compton Verney received a proportion.
“We want people to be able to enjoy
world-leading culture wherever they
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olk art is often described as
accessible and popular; the
artistic expression of the people.
In the words of American philosopher
and linguist Noam Chomsky “Real
popular culture is folk art.”
It’s the everyday expressed in art
which tells us so much about society
and truly embodies the culture of
the day.
Compton Verney art gallery in
Warwickshire is home to the biggest
collection of British folk art in the
UK. Offering a wide-ranging and
diverse collection consisting of
everything from a whirligig in the
shape of a policeman (my personal
favourite) to a three legged dog
toasting fork and beyond; it’s a
cornucopia of creativity with the
ability to help us understand society
through any given object.
The award-winning gallery
has recently been awarded a major
grant to help redisplay their folk art
collection. Recognising the growing
popularity of the genre prompted
the application and the rather decent
sum of £36k has been awarded by the
Department for Culture, Media and
Sport and the Wolfson Museums and
Galleries Improvement Fund.
Dr Steven Parissien, Director
of Compton Verney, says: “We want
to capitalise on the ever-increasing
popular awareness of this wonderfully
rich and accessible genre which
bridges the gap between amateur
and professional, arts and crafts.
The starting point of our plans is to
create a more resonant and accessible
installation of our collection.”
He explained: “This grant
will help us renovate our Folk Art
galleries, providing us with the
capacity to rotate and redisplay the
collection in order to attract new and

Right: Schooner Approaching Harbour
Alfred Wallis
Below right: Three Legged Dog Toasting Fork
artist unknown
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live and whatever their background.
These grants will make an important
contribution toward increasing access to
their wonderful collections and improving
the visitor experience at museums right
across the country.”
With the plans to re-display and
enhance the collection, Compton
Verney once again is at the forefront
of keeping this nationally important
set of objects together – exciting and
interesting times ahead.
And, it is not just Compton
Verney that is actively working to
promote folk art and its redoubtable
wonders. A veritable treasure trove of
delights can be found at the following:
Museum of British Folklore
This fabulous organisation exhibits
throughout the UK, but as of yet they
have no physical building to house
their growing collection. Celebrating
our living and cultural heritage full
of oddities and idiosyncrasy, the
objects in their exhibits express our
beliefs and customs, which are often
extraordinary. A collection of Morris
dolls (and why not!) is hoped to tour
this year. Find out more on their
fascinating website:
www.museumofbritishfolklore.com

Ditchling Museum of Art & Craft
Capturing the life and work of artists
and craftspeople from the village,
including sculptor Eric Gill and
weaver Ethel Mairet. Offering a way
to consider not only how objects were
made but who they were made for.
Workshops are also run – everything
from natural dyeing to life drawing.
www.ditchlingmuseumartcraft.
org.uk
Beamish Museum
After museum founder, Frank
Atkinson had visited Scandinavian
folk museums, he set about a
collection for and about the people of
the North East, bringing the region’s
history alive. The people’s collection is
well worth a look.
www.beamish.org.uk
Birmingham Museum and
Art Gallery
Estella Canzani, gathered a large
collection of folk art which after
her death was donated to British
museums, and a number of pieces
made their way to Birmingham where
they are on display.
www.birminghammuseums.org.uk
V&A London
Not just British folk art, the iconic
Victoria and Albert Museum houses
decorative pieces from all over
the world.
www.vam.ac.uk

When I think of folk art, I think of
truthfully expressed and honest works
by the unsung of the art world. It’s
quite tricky to think of a household
named folk artist, none of the glitz of
the art world for these chaps but this
people’s art packs a punch of integrity
and often humour – there really is
nowt so queer as folk and thank
goodness for that.
Find out more:
Follow @ComptonVerney on Twitter,
like the Compton Verney
Facebook page or visit
www.comptonverney.org.uk

Jasper Roscoe tells us
how to feel spirituality in art

S

communicating this spirituality
through his belief that music was a
medium that could move us in this
spiritual way better than painting due
to its lack of meaning. His publication
Concerning the Spiritual in Art (1912)
expressed his desire to create truly
spiritual art by removing meaning
from painting such as painting objects
that we can identify. The product
would be that our response is pure,
instant, a spiritual feeling.
For art to fully speak to us in
the way that so many artists intended,
we need to think like an artist. To
explore our full capacity to feel and
to step back and enjoy the everyday.
If you do this you will see art with
fresh eyes and understand that art
communicates so much more than
what can be put into words.
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Jasper Roscoe is currently
studying History of Art at Warwick
University. He enjoys being
mentored by Richard Demarco, a
Scottish artist and promoter of the
visual and performing arts who
has worked closely with leading
contemporary artists such as
Damien Hirst and Joseph Beuys.
Jasper is currently learning to
paint in order to gain a better
understanding of modern artists’
work, and he enjoys reading and
writing about art, and visiting
galleries at every opportunity.
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celebrated academics in history.
In particular, the Enlightenment
philosopher Immanuel Kant was
particularly concerned with art and
felt that a plain reproduction of nature
is quite ‘soulless’ and that genius lies
within an artist who can provide an
aesthetic idea for expression. The
result is that the genius finds a mode
of expression that transports the
viewer to the genius’s way of feeling.
Though he might not use the exact
word ‘spirituality’ as he wished to
avoid religious connotations, the point
he makes is aggressively supportive of
the necessity for art to have this sort
of power.			
To be able to understand art
with this spiritual focus we must
think like an artist, for great artist do
not think within social constructs;
they see the beauty in the everyday
and are most sensitive to great art.
Countless celebrated artists talk
about mundane childhood visual
experiences as having impacted them
significantly. For Richard Serra it was
the shipyard where his father worked,
for Kandinsky it was objects seen in
cities such as yellow mail boxes that
sang like canary birds. This ability to
see the beauty in the mundane
has enabled them to produce objects
that a viewer can respond to in a
similar way.
Artists use the word spirituality
in a way that normal people do not
for they understand it and see its
value. This is why they succeed; they
understand it enough to recreate
it. Casper David Friedrich said,
“you must close your bodily eye, so
that you may see your picture first
with the spiritual eye” suggesting
that for him the recreation of this
spiritual feeling is the purpose of
art. Similarly, Kandinsky went about
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pirituality in Art is a term
tossed around by artists and
employed in many ways. It is
considered a vague term. However,
I would argue that this is only because
it can’t be fully communicated with
words but instead by experience.
In the world of today we are so
pinned down by routines, deadlines
and what society expects of us that
we can’t achieve our full capacity
to feel. When our life is dictated by
tasks we no longer see it necessary to
appreciate the sound of leaves rustling
in the wind or colour harmonies of
everyday objects let alone go out
of our way to see something truly
awe-inspiring. Without opening our
mind to the richness that observation
can provide us within the everyday
it is impossible to respond to art
in a spiritual way. To illustrate my
point further how often have you or
someone you know looked at a work
of art and questioned “what does it
mean?” and then read the description
before going “ok I get it” and walking
on. This is not the point of spiritual
art. Great spiritual art is simply
meant to be felt, to inspire awe, to
appeal to the human spirit rather
than to the calculated functions of
the brain. The feeling does not exist
in this present physical state of mind
but in another worldly experience,
frequently compared to religious
experience. 			
At this point many people I
know would stop reading this article,
including many of the people closest
to me for they simply refuse to accept
that art can have this power. Art is
dismissed as a ‘flowery’, insignificant
vocation that lacks the capacity to do
anything as meaningful as I suggest.
However, what I explain has been
acknowledged by some of the most

Artistic artifice:
or is art being reclaimed?
asks Jasper Roscoe
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or the last 50 years art has
been dominated by works that
make you question “is this
really Art?”, “but couldn’t anyone do
that?”, “what is the artistic merit in
this?” Yet the artist is able to justify
his creation by saying that “the art
is in the idea” or that the fact that
we are questioning what it is shows
that the work has been successful; by
questioning the work we are engaging
with it. These artists are making the
same joke that was first made by
Duchamp’s urinal and it is getting
old!
It is important to concede that
this is a very basic analysis of art for
the last 50 years and that this vast
timescale has seen a great variety of
artwork produced and celebrated. Yet
the art of the Turner Prize year after
year provides more ammunition for
ridicule as the artistic establishment
supports the wrong art. Art is
inherently visual, and so should work
with its ordinance to provide us with a
unique experience for us to see. It has
the power to communicate emotions
that words simply can’t do justice and
in a more powerful way. Why can we
not accept that this is the role of art
in society? There is nothing unique
about Blu-tack in an empty room
or powerful in Yoko Ono screaming
like a demented dog, no matter what
the description might say. Great art
communicates what the artist wishes
at the same time as we experience it.
To succeed in this the artist must be
sincere and strive to great efforts to
communicate itself in this genuinely
viewer enriching way.		
This school of thought is well
on the rise. Increasingly art thinkers
are speaking out against the art
establishment with Ivan Moscow
receiving considerable support after

stating that the art establishment
had “disappeared up its own ass”
before being fired as Chairmen of
the Institute of Contemporary Art.
Groups such as the Art Renewal
Centre have been set up against the
establishment. New York artist Lisa
Levy protested against “bullshit”
modern art last year by sitting on
a toilet for two days. Tourism and
attendance of galleries that house
traditional art in the UK is on the rise,
whilst modern and contemporary art
galleries are in decline.
The book Reclaiming Art in an
Age of Artifice1 by J.F. Martel, is an
attack on art of recent times from a
more academic stand point. I spoke
with Richard Demarco (writer, artist,
thinker and promoter, perhaps best
known for his relationship with Joseph
Beuys) who supports the words of
J.F. Martel strongly. Richard strongly
believes that “beauty is truth” and the
art establishment that has led to the
artificial nature of art defying truth,
commits a serious crime. For him
much of the problem lies around the
money that surrounds art, which has
paved the way for formulas of art to
be successful, undercutting any truly
authentic and genuine creativity.
Personally, I see reason to be
optimistic for my school of thinking.
The most prominent artists of the last
five years centre their work around the
visual experience. Ai Weiwei, Wolfgang
Tillmans and Olafur Eliasson create
spectacular visual atmospheres that
can have a profound and meaningful
impact on the viewer, both
communicating specific messages and
general expression.
However, Richard Demarco
does not share my optimism,
describing Ai Weiwei as a “chancer”
for his success derives more from his

circumstance rather than the quality
of his creations. Richard feels that,
despite art providing more visual
focused experiences, the concepts
behind them are still ingenuous.
To a great extent I sympathise with
this point and see how Jeff Koons in
particular illustrates how artists can
be business men. The sincerity of his
sculpture of Michael Jackson with his
monkey could be seen as insincere
yet guaranteed to receive attention in
a society that idealises celebrity. Yet
it seems clear that however insincere
the artistic intention may be, he does
provide us with some spectacular
visual experiences. 		
Either way I feel that we are
heading in the right direction and I
encourage my readers to be critical,
don’t be satisfied with a meaningless
creation just because the essay that
goes with it is intelligent or because
it supports a noble message. If we all
do this we shall see a fruitful artistic
future.

.

1. Martel J F (2015)
Reclaiming Art in the Age of Artifice
Evolver Editions, Berkeley, California

What’s on at East Lodge
August

East Lodge is open
Wednesday to Sunday

Veronika Pock

10am–5pm
Summer months

September Members’ Exhibition
October

10am–4pm
Autumn/Winter

Open Painting and Illustrations

November Gabrielle Rucinski and Sueli Morton
December Christmas Gifts Show

See ‘Events’ on the LSA website for details.
Bookings now being taken for 2018.
Contact eastlodgemanager@lsa-artists.org
or 01926 831723
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Art news miscellany
by Dave Phillips
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Above: Figure 1. The Best Car in the World (2015)
Acrylic 56 x 46cm A yellow Rolls Royce 1930s

1. Clive Engwell, past Treasurer
and Chairman of LSA has had an
exhibition at the Loft Theatre (26th
April to 6th May), where he showed
a wide range of works on a variety
of subjects. One that stood out for
me was a chauffeur driven yellow
Rolls Royce passing by Buckingham
Palace (Fig. 1).
It is a beautiful parody of
perfection, with the yellow car, the
pink road, the row of Union Jack
flags still and protective, highlighted
against full green trees, set against
a perfect light blue sky, with the
Albert Hall and Buckingham Palace,
a statue of Liberty in the form of
a full flowing, full figured woman
raising a cross looking at the viewer
triumphantly, beside a roaring lion,
and no one else one could project

but a Queen and her chauffeur in
a car, such a moment. The picture
speaks of the perfection of power and
a value system encapsulated by an
economy of means, so one feels safe
and secure, nothing wasted, nothing
overstated, a remarkable totality. The
world is at peace, the Queen is at
peace and can be seen safely seated
in the back of her car, composed and
magisterial. No one is disturbing the
suspended moment of tranquillity
and consequently we are all citizens of
that shared experience, at that time,
at that place. What more could you
need to realise that life is good and
that you are happy, part of a peaceful,
reassuring moment of existence,
through this image? Long live the
Queen and her citizens, and artists,
who can render such superlative
comfort of thought and feeling, in a
world disfigured by conflict, and vile
atrocious fanatical behaviour with the
bestial killing of individuals and the
destruction of societies.
2. Many people have forgotten about
ARRD (Artists’ Resale Right Directive),
which was incorporated into UK law
in January 2012. Much doom and
gloom surrounded this legislation,
for it was thought that London as an
international arts centre would be
seriously damaged. In fact there has
been a slight decrease in sales. What
it established is that a royalty of up
to 4% on the resale value of any work
by any artist, if sold by a dealer or
auction house should be allocated
to that artist or their heirs, for up
to 75 years, within the European
Economic area. It is known there as
droit de suite. Previously it applied
from 2006 in this country, only if the
artist was still alive, but in 2012 this
stipulation was removed. But it still is

Left: Figure 3. The Schubert paintings (2016)
Acrylic on canvas 35 x 38cm
Below: Figure 2. Allegro Prestissimo:
Tchaikosky Souvenir de Florence Op 70m (2016)
Mixed media 71 x 105cm

3. Jane Williams’s work could be
seen at the Leamington Music Festival
played by the Erringden Ensemble
and held in the Assembly Rooms
over the May holiday weekend break
this year, where she is Artist in
Residence. She is a singular artist,
who has concentrated on rendering
music visually and has achieved it
through magical work of painting

musicians playing with frenzy and
added to the imagery, it seems the
music itself. Her most recent work
is to attempt the depiction of music
itself and is a bold and enterprising
development, and recalls the early
part of the 20th century and the
Futurist movement. The brilliance of
the Allegro is contained in the sense
that the musicians have become a
mass of agitated lines, tonal and
colour contrasts (Fig. 2). The next

stage in her development has been
the ambition to paint equivalencies of
music that have been rendered with
acrylic on canvas giving a variety of
deeply textured surfaces, enhancing
brilliance to the greens, pinks, blues
and purples that inhabit the imagery
(Fig. 3). These relate so acutely to
the passion and complexity of the
Schubert quintet as to be uncanny.
Read her book obtainable from her
and understand all.

.
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not applicable in USA, Switzerland or
Hong Kong, among other countries.
This royalty may have been inspired
by the fact that Millet’s painting of
L’Angelus was sold for 1,000 French
francs in 1859. Thirty years later it
sold for 553,000 francs, and Millet’s
family got nothing, even though
impoverished, he having died in
1889. This was thought outrageous
and thus the subsequent legislation,
which needs close study, as it is fairly
complex. It also brought artists in line
with musicians, screenwriters and
authors, who by right get royalties on
the subsequent sale or use of their
work. With the advent of Brexit will
we see a reversal of this legislation? It
is going to be a subject of enormous
discussion in the art world. My own
view is that it should remain in place
but perhaps dealers and auctioneers
might think otherwise.

23

Birmingham revealed by
Gary Izzard (part 2)
featuring the work of Emma Safe

Right: Figure 1. The Ikon Gallery is a steel frame
structure built within the walls of the old Oozells
Street School. Marker pen and pencil crayon
27 x 20cm
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ust a short walk from the
Birmingham Museum and Art
Gallery, within the cultural
hub along Broad Street, is the Ikon
Gallery (Fig. 1), an internationally
acclaimed gallery of contemporary
art with an interesting history.
Established in 1964, it began life as
an ambitious project by a small group
of students from the Birmingham
School of Art, whose aim was to
create a ‘gallery without walls’.
Modern art exhibitions were planned
to tour unconventional locations,
as an antithesis to exclusive art
establishments and galleries.
In 1965, the growing
co-operative of volunteers set up a
small gallery in a glass-walled kiosk in
the then-new and revolutionary Bull
Ring Shopping Centre.
Democratic, visionary and
adventurous, it challenged a
conservative art world and soon
established an accessible place where
the exchange of visual ideas could
become a familiar reality.
As leases on properties expired
and with assistance from the Arts
Council and West Midlands Arts
Association, amongst others,

Bottom: Figure 2. Mac Birmingham offers over
120 creative courses and is the most visited free
attraction in the West Midlands. Marker pen and
pencil crayon 19.5 x 28.0cm

the gallery moved location a further
three times, each time to larger
premises to cater for growing
audiences. By 1978, Ikon had moved
to a former carpet shop in John
Bright Street, still with the ethos to
encourage the public to engage in
and react to contemporary art.
During the 1980s, when
Postmodernism began to influence
broader cultural shifts in the
art world, Ikon continued to be
prominent. Exhibitions included work
by Gillian Ayres, Cornelia Parker and
Sean Scully.
Ikon moved to its current site
in 1998, with the cost of converting
the old Oozells Street School partly
funded by a National Lottery grant.
The gallery continues to feature
and support artists from around
the world, in media including film,
installation, mixed media, painting,
photography, sculpture and sound.
Ikon’s off-site programme succeeds
in developing dynamic relationships
between modern art, artists and
audiences outside the gallery. An
educational outreach is also crucial to
Ikon’s identity, via talks, group tours,
workshops and seminars.

The gallery is free to enter and is
open from 11 am to 5 pm but is closed
on Mondays (except Bank Holidays).
It has a shop and an adjoining café.
For more information see:
https://ikon-gallery.org/

Mac Birmingham (Fig. 2) is an
increasingly popular contemporary
arts centre located on a boundary of
Cannon Hill Park in Edgbaston, two
miles south of the city centre. Opened
in 1962, it was founded by a close
collaboration between local theatre
writer John English, his wife Mollie
Randle and local politician Frank
Price. Their aim was to establish
and develop a permanent arts centre
for young people, offering practical
experience of a wide range of art
forms and to make art a meaningful
part of youngster’s lives.
The Midlands Arts Centre for
Young People (as it was named) also
housed the Cannon Hill Puppet
Theatre under John Blundall,
which ran for thirty years and gave
schoolchildren their first experience
of theatre.
Mac Birmingham, which is
an educational charity, closed from
April 2008 to May 2010 for a £15.2
million refurbishment, assisted
partly by funding from the Arts
Council, Birmingham City Council,
commercial sponsorship and public
donations.
Mac now has four performance
auditoria, rehearsal and media
studios, a cinema, a main first
floor gallery and corridor galleries,
a café and a bar. Specialising in
contemporary work, Mac has facilities
for dance, theatre, independent
cinema, music, spoken word, comedy,
exhibitions and special events.
Today, the well-liked centre
attracts over 850,000 visits a year

and offers over 120 creative courses
and workshops for all ages and in
all areas of creativity, including
ceramics, creative writing, life drawing
and portraiture, music tuition,
photography, jewellery making and
stained glass. Mac prides itself in
being a national leader in developing
work with children, families and young
people of all backgrounds. It works
extensively to support emerging and
mid-career artists.
Mac is the most visited free
attraction in the West Midlands and
the 14th nationally. Artist passes are
available for limited access to studio
spaces and facilities. The centre is
open every day except Christmas Day,
from 9am to 9.45pm. More info at:
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https://macbirmingham.co.uk/

avant garde ballet and concert piece
also energized another work by
Emma, Dance On (Fig. 5).
Keep an eye on Emma’s website
www.emmasafe.com for up-to-date
information on her solo show.

.

Bottom left: Figure 3.
Taking the Light Home, Newcastle Platform 9
(2017) Charcoal on paper 75 x 65cm
Top right: Figure 4. Losing Ground, (2015– 2016)
Oil on canvas 200 x 180cm
Bottom right: Figure 5.
Dance On (2016) charcoal on paper 100 x 70cm
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and respond to situations physically.”
There is also a fascination in how
the public reacts to and engages with
the artist. Talking about, Taking The
Light Home (Fig. 3), Emma said,
“The railway also frames our human
situation in a unique way. It catches
us, if only for a fleeting second, inbetween places, somewhere between
ourselves and the lives we might have
made, or are yet to make.”
Emma’s studio work generally
takes a more overtly spiritual
direction, drawing inspiration from
classical mythology, literature and
music and relying on imagination.
“Painting becomes an intellectual
pursuit, a fight between the material
world and an unreachable intelligible
other. In works such as Losing
Ground (Fig. 4) I explore this tension
explicitly.”
A recent series of large-scale
drawings initially inspired by
Stravinsky’s The Rite of Spring, will be
displayed in a solo show in September
2017 at the Artists Workhouse in
Studley. One of the drawings from
the series, Spring Prelude, has been
accepted for this year’s RA Summer
Exhibition, which runs until 20
August 2017 at Burlington House in
Piccadilly. The once controversial,

Local Art Scene

My featured artist for this
edition is Emma Safe, a gifted and
intriguing artist I have the pleasure
of occasionally working with at
Mac Birmingham. Emma works
predominantly with charcoal and
the range of marks she achieves with
this basic media is individual and
extraordinary.
After completing her studies at
Liverpool School of Art in the early
90s, Emma worked as an art critic for
publications including Art Monthly
Magazine, The Guardian and Metro
Life. Later on she was promoted to
Commissioning Editor for Art Monthly
before leaving to pursue a career as a
professional artist in the early 2000s.
Emma’s recent group exhibitions
include the RBSA Open All Media
in 2017 and Rail Art 2016 at the
Kidderminster Railway Museum.
With a penchant for drawing on
location, Emma recently embarked on
an ambitious project titled, By Rail,
which entailed gaining permission
to make observational drawings on
railway platforms, mainly in London
and Manchester. Of this project,
Emma said, “Standing in situ to
draw, I absorb the rhythm of place

In this review country boy
Peter Haine reflects on the
‘rural idyll’

Creating the Countryside at Compton Verney, 2017 opening exhibition

N
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Above: Figure 1. Helen Allingham A Surrey Cottage
(1880) Watercolour Courtesy of Burgh House &
Hampstead Museum

Below: Figure 3. Grayson Perry Fantasy Village
(2006) Glazed earthenware
The Collection of Art and Archaeology in
Lincolnshire

ow retired, and having lived in
the countryside for almost the
whole of my life, my wife Sarah
and I are are facing the prospect
of moving into a more suburban
location. Practical matters such as
easy access to the doctor’s surgery,
shops and entertainment have finally
begun to impinge on our love of
having instant access to the pleasures
of the countryside!
Inevitably this is a time for
serious reflection about which aspects
of rural life have meant most to us,
and those which we can leave behind
without pain, or perhaps even with
some relief! How timely, then, was
Compton Verney’s 2017 opening
exhibition, Creating the Countryside?
Its journey through so many aspects
of life in the countryside was very
thought provoking and provided both
a stimulating and reflective insight
into the pleasures, the stresses and the
increasing threats of country life.
As for most people, the sight of
a chocolate box cottage, set against
a blue sky and framed by joyous
flowers, cannot fail to please (Fig.
1). And for us, the opportunity of
living for more than thirty years in
such a cottage, surrounded by great
woodland walking, and being able to
create a garden that has brought us
immense pleasure, and been admired
by all who visit us, has provided us
our own experience of the ‘rural idyll’,
and the pleasures of the countryside.
So, it was reassuring to see that this
aspect of the countryside was well
represented in Compton Verney’s
exhibition, with classic works from
Gainsborough, William Collins, John
Constable, and textiles and wall
coverings reflecting such pleasures.
For me, though, growing up
in rural Berkshire, I experienced

both the beauty and another side of
country life. My parents purchased
a remote lodge, surrounded by
productive farmland, worked hard by
the locals delivering food and timber
for fuel and construction. The work
of men and women toiling in the
fields in all weathers, the gleaners
cleaning up and putting to good use
what was left. All this was shown in
the exhibition and reminded me of
the hard work and the pride of my
neighbours in their stock, and their
skilled use of the land and what they
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then to have seen scenes from
Midsomer Murders in the exhibition!
Finally, we see how the
spread of our towns and cities, the
industrialisation of farming, and
the ever increasing threats to our
environment from pollution and
overpopulation have changed the
countryside and impact on the
rural life. To me, the exploration of
these changes was the most insightful
part of the exhibition – perhaps
summed up best by the work Hilary
Jack commissioned for the show:

Turquoise Bag in a Tree. Also Grayson
Perry’s glazed earthenware vase
powerfully symbolises the somewhat
idealised view of the countryside we
often have (Fig. 3).
All in all this was one of the
most rewarding exhibitions I have
experienced at Compton Verney.

.

Above: Figure 2. Harvest of a Bygone Age
Courtesy of The Hyman Collection, London
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produced. And all we villagers shared
in the toil – the photograph in Fig. 2
by Paul Reas reminds me of summer
holidays spent helping bring home the
harvest!
Of course, it’s not all toil - the
efforts of villagers and landowners
have given rise to many events and
rituals that are an important part of
life in any rural community. These are
both enervating and enlightening, but
often include ancient rituals that can
be alarming or scary to the visitor or
new entrant to a village. No surprise

Members’ Gallery
curated by Clive Engwell
In this issue I am thrilled to feature the fine work of some ‘old timers’!
Olga Rudenko, who is still painting at the age of 92, recently shared an
exhibition with her daughter Sonia Bublaitis at the East Lodge Gallery.
I was also privileged to attend a presentation by Dominica Vaughan
at a recent AMA members’ meeting, and was really fascinated by her
work. Dominica, a founder member of the LSA has remained a member
to this day. Do enjoy the work of these amazing artists!
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Olga Rudenko
When I googled ‘Olga Rudenko’ seeking information,
I found that there were many hundreds of Olga
Rudenkos listed but not our own lovely member
Olga, so I had to rely on a local search. A common
name but this is no common lady!
Olga was born near Turin, Italy into an artistic
family and so she has been drawing and painting
from an early age. During the Second World War she
met a young man and came to England to live,
leaving a successful singing career behind her. She
continued to paint.
Olga’s daughter, also now a well known and
very creative abstract artist and photographer, was
born here and the family currently live in Leamington
Spa. Olga works in a variety of media and her lovely
paintings are predominately in the Renaissance style,
based upon her love of nature, animals and
seascapes. Her several works from visits to Venice
(where else), are stunning.

Left: Holy Trinity Church (1975) Oils 51 x 65cm
Left centre: Sunset in Venice (1989)
Acrylics 48 x 58cm
Left bottom: Warwick Castle (2004) Oils 41 x 51cm
Below: Doges Palace (1987) Acrylics 49 x 59cm

Dominica Vaughan
Dominica graduated from Coventry University in
1993 with an upper class BA Honours degree in Fine
Art. She then completed her PGCE and taught art for
the next six years or so. During this time she was
also heavily involved in continuing to paint and in
developing ideas for local artists so that they could
exhibit their work and meet with other like minded
artists. She says that the art scene in Leamington at
that time was “dull” but nevertheless, a few folk got
together and created their group and called it
Leamington Studio Artists.
In 1990 Dominica submitted a piece of her
work entitled Untitled and it was accepted and
awarded the first prize in the Leamington Art Gallery
and Art Museum’ first Open exhibition. She
describes the painting, an oil on paper, as “a
brooding female form in the process of emerging to
the surface of the canvas.” Many similar abstract
forms followed over the years.
In 2003 Dominica gave up teaching and went
to live in Paris. She quickly learned the language and
loved the life there, saying “I thoroughly enjoyed the
thrill of the unknown, anything could happen from
one day to the next and it usually did.”
During those years she had a studio,
participated in many exhibitions, and even ran an art
gallery. Her work changed and developed
professionally, much of it being highly controversial.
Dominica’s most recent work is a collection of quite
stunning portraits, mostly depicting French singers
and actors and painted in her unique style.
You can learn more about Dominica’s
highly appraised work from her directly at
dominicavaughan@hotmail.com

Left: Untitled (1999) Oil on paper 32 x 22.5cm
First Prize Winner, The Leamington Spa Open
Exhibition (1999)
Below left: Isabelle Huppert (2012)
Oil on canvas 60.5 x 45cm
Below: Colour Study for Beyond Skin III (2002)
Oil on paper 81 x 63cm
Below bottom: L’Offrande (2007)
Oil on canvas 78 x 58cm

Chair’s report
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I

am not a visual artist as some of
you may know. I am a curator,
and have an undying love for the
arts. For me, the artist’s studio is a
magical world of thoughts, opinions,
inspirations, colours, textures and
everything wonderful that make the
mind race.
The front cover of this ArtSpace
publication shows a glimpse of just
that. A sneaky look into an artist’s
studio. Behind the scenes. It makes
the viewer feel like they are getting to
see inside the thought process of the
artist. Illuminating their actions and
thoughts. The people of Warwickshire
are very lucky that we have so many
opportunities to view artists at work.
Leamington Studio Artists’ East
Lodge has four artists’ studios as well
as gallery space where each day you
can see the artists working away on
their masterpieces. You can study their
technique, ask questions, and just
learn more about something you are
visually drawn to. Once a year we have
Warwickshire Open Studios (WOS)
which is another perfect opportunity
to see behind the scenes. WOS 2017
has 114 different artists’ venues and
studios and 220 artists exhibiting.
I hope everyone was able to get out
and be inspired, learn something,
and perhaps take home a piece of
original work that touched your soul.
Finally, the summer months see
Art in the Park. On August 5th–6th
Jephson Gardens will be transformed
into a cultural ‘Narnia’ of art, crafts,
and theatre, encompassing over 150
exhibits, with the accompaniment of
food and drinks as well. Exhibiting in
the sun, watching artists at work, is
a truly beautiful and inspiring thing.
LSA will have artists in East Lodge
and as well in the park. Please stop
by and speak to one of our wonderful

volunteers about the brilliant things
that have happened this year, and that
will be coming up.
All of these local events allow
you to get out there and talk to
people, to learn, and be inspired. I
would like to say a big thank you to all
local community activities that help
to make the Warwickshire art scene so
truly incredible. A huge thank you to
all the wonderful LSA volunteers who
have worked so hard to help promote
our wonderful activities. We are
continuing to have great success with
the art fairs, Loft Theatre exhibitions,
and ongoing exhibition at East Lodge.
Please check out our new blog and
coffee morning at East Lodge. Also,
feel free to check our Facebook page
and website for more details.
Kate Livingston
Chair, Leamington Studio Artists

For contact and information:
chair@lsa-artists.org
membership@lsa-artists.org
Contact East Lodge:
eastlodgemanager@lsa-artists.org
Contact for Art Market stalls:
membership@lsa-artists.org
www.artinpark.co.uk

LSA organisation
Leamington Studio Artists is a
registered charity. It exists for
the benefit of the general public
and its primary objectives are to
promote and foster the interest in,
and appreciation of, all forms of
the visual arts in Leamington Spa
and surrounding area.
It is also committed to
assisting all its artist members by
encouraging professional practice
in all aspects of the visual arts.
LSA charity number 1147593
Chair
Kate Livingston chair@lsa-artists.org

Membership Secretary
Alison Chantrey membership@lsa-artists.org
Trustees
James Callaghan jim.c@btinternet.com
Dave Phillips d.phillips@abdab.com
David Haedicke dhaedicke@gmail.com
Soolie Burke
Morgan Forth

ArtSpace team
Chair
Clive Engwell
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Carolina Sagardoy
Editorial Adviser
Dave Phillips d.phillips@abdab.com
Editorial Adviser
Karen Parker

Production
Malcolm Waterhouse
Proofreader
Julia Engwell
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Our purposes and vision:
To promote artistic endeavour
and professional practice
LSA’s membership embraces artists
working at all levels, from talented
top quality professionals to
beginners, and in a variety of
forms: painters, sculptors, potters,
photographers, textile artists, et al.
Our strong membership is a
testimony to their commitment and
professionalism in the visual arts.
The work of LSA
As an established organization,
LSA is an integral part of the visual
art scene in Leamington Spa and its
environs: we offer opportunities for
exhibitions for both individuals and
groups of artists; we support events
such as Art in the Park; we facilitate
scanning, printing and framing for
our members, as well as providing
studios.
The production of ArtSpace
LSA produces a highly regarded
and pictorially exciting journal in the
form of ArtSpace, thrice yearly.
This is posted and included in the
members’ small annual subscription.
The contents include, feature articles
on the work of individual members;
reviews of exhibitions locally and
further afield; news about the art
world in general and book reviews.
An invitation to join LSA
We welcome new members!
Yes, of course we want practising
artists, but we welcome all who are
interested in art. We are in need of
members who would like to become
part of an artistic community and
willing to participate in voluntary
activities such as spending time
running a gallery, writing for
ArtSpace, or helping to organize
events or talks. At the same time
you can still be a treasured,
valuable member and do nothing
except support our objectives.
For membership forms or to
contact any of the team
membership@lsa-artists.org
chair@lsa-artists.org
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Art Director
Clive Richards

LEAMINGTON

LSA in focus

Treasurer
Tony Cartwright treasurer@lsa-artists.org

LSA corporate
sponsors

LSA members
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Lara Donfrancesco

Kim Ingvar

Antoine Mitchell

Gail Sheppard

Pamela Drew

Paul Ingvar

Christine Moore

Ray Shields

Natalie Duff

Gillian Irving

Sarah Moore

Robert Shuttleworth

Alan Dyer

Phil Ivens

Nivaria Morales

Anya Simmons

Brian Eden

Libby January

Sueli Moreton

Carole Sleight

Chris Edgerton

Robert Jenkins

Kay Smith

Clive Engwell

Louise Jennings

Martha
Moreton-Smith
Cesar Jose Mota
da Silva

Victoria Smith

Robert Ennis

Peter Jewel

Mo Enright

Chelsea Johnson

Alexander Etter

Chris Jones

Barrie Etter

Jennifer Jones

Penny Evans

Eleanor Kaijaks

Ann Mount
John Murphy
Grace Newman
Penny Overton

Patricia Smith

Annette Smyth
Sue Southorn
Ray Spence
Kelvin Sprague

Sue Abbott

Marie Calvert

Andy Farr

Jessica Kaijaks

Jane Adams

Wendy CampbellBriggs

Fleur Finch

Nick Kaijaks

Mo Finnesey

Ros Kaijaks

Joe Fogg

Bryan Kelly

Karen Ford

Usha Khosla

Chris Partridge

Ann Forrester

Esther Kinnersley

Anna Philips

Chris Freegard-Elmes

Charlotte Kirkham

David Phillips

Wendy Freeman

Eric Klein Velderman

Neil Phillips

Carl Gallagher

Christine Knight

Giuseppe Pittarello

Janette George

Edith Kovacs

Archie Pitts

Carolyn Gifford

Alison Lambert

Marianne Pitts

Bob Gilhooley

Andrew Lawrence

Veronika Pock

Helena Godwin

David Lewis

Joy Poole

Martin Grant

Anthony Leydon

Jane Powell

Charlotte Greenway

Angus Liddell

Philippa Powell

Dianne Greenway

Rachel Liddell

Rosemary Preen

David Haedicke

Kate Livingston

Alex Purse

Clive Hanley

Jill Lloyd

Chris Putt

Janet Hanley

Nicholas Logan

Annabel Rainbow

Laura Hanley

Alison Longwill

Cathy Renken

Brenda Hargreaves

Sian Love

Sophie Renken

Anna Harper

Peter Lovelock

David Rhodes

Claire Henley

Lis Mann

Mark Robbins

Linda Henry

Teresa Mantle

Hilary Roberts

Tina Hill

Noreen Mason

Janet Rose

Helen Cunliffe

Brenda Hillier

Ian Mattingly

Gabrielle Rucinski

Robert Cunliffe

Jacqueline Hillier

Nicole Mays

Leslie Rucinski

Simon Cunliffe

Catherine Holmes

Lawrence McClelland

Olga Rudenko

Brenda Currigan

Sarah Horne

Jim McGuigan

Mary Sylvie Sarabia

Diana Davies

Sheila Hornsby

Patrick McHale

Roger Sargent

Rebecca
Woodbine-Cusdin

Phyllis Davies

Sukhbir Hothi

Jeanne McKellar

Linda Scannell

Julia Yarrow

Derrick De Faye

Maxine Howe

Stephen Melville

Nick Seale

John Yeadon

Sophie De Smet

Meurig Hughes

Rik Middleton

Isobel Shackleton

Ann Yeomans

David Butcher

John Devane

David Hunter

Michele Miller

Gillian Shadbolt

Richard Yeomans

James Callaghan

Tony Dobson

Danielle Hutson

Sheila Millward

Hazel Shaw

Andrzej Zawadzki

Neil Adcock
Eleanor Allitt
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Matthew Allton
Rhiannon Alton
Jonny Ambrose

Eugenio Cappuccio
Michele Carruthers
Tony Cartwright
Roger Chamley
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Jane Archer

Alison Chantrey

Heather Bailey

Dave Chantrey

Pip Balfe

Guy Chapman

Elizabeth Ballantine

Vivian Cheng

Helen Ballantyne

Paul Chipperfield

Rupam Barthakur

Ruth Chipperfield

Anne Bench

Soonoo Choksey

Sue Bent

Alan Clark

Amy Birch

Douglas Clarkson

Edward Black

Tony Collins

Trevor Blagg

Sheila Connor

Meryl Blake

Julie Costain

John Boden

Sharon Cresswell

Adrian Bradbury

Edward Creyton

Carmen Brady

Lucy Crowley

Clifford Brigden

Gilbert Csecs

Nigel Briggs

Tracy Csecs

David Broadhead

Sever-Ioan
Culcea-Bodea

Helen Brookes
Karen Brooks
Sonia Bublaitis
Jacky Buckingham
Jan Bunyan
Soolie Burke
Rosy Burman
Susannah
Burningham

Beverley Oxford
John Oxford
Karen Parker
Kevin Parrish

Maureen Taylor
Hansje Te Velde
Bethany Tetley
Mark Tilley
Silvena Toncheva
Jonathan Treadwell
David Troughton
Janet Tryner
Paul Tyler
Nancy Upshall
Vera Vasiljevic
Dominica Vaughan
Suminder Virk
Charlotte Watts
Chris Watts
Georgina Watts
Margaret Watts
Lynnette Weaver
Kathy Webster
Edith Whatling
Sue White
Ruth Whitington
Christine Wilkinson
Cherry Williams
Jane Williams
Heather Wilson
Hilary Wilson
Bruce Wilton
Kate Wiltshire

piece by Ursula Westwood (student) www.ursulawestwood.com

We offer a wide variety of full and part time courses in the creative arts
Part time and leisure courses include:
Art Therapy
Adobe Creative Suite and Interactive Media
Ceramics
Fine Art
Furniture Workshops and Woodturning
Glass & Jewellery
Interiors
Life Drawing & Painting and Drawing
Photography
Sewing, Dressmaking, Textiles, Creative Workshops
Upholstery and Soft Furnishings
Call us on: 01926 318233 or visit warwickshire.ac.uk to find out more

Join us
and share our
passion for art
A year’s membership gives
you all these benefits:

New members welcome

n

Opportunities to exhibit your work

n

Invitations to private views

n

A free copy of ArtSpace, the LSA
journal, delivered to your home

n

Opportunities to meet artists 		
working in all media

n

Competitively priced printing, 		
mounting and framing service

n

Commission only exhibiting of 		
prints and greetings cards

n

Promotion of your work through
links to your own website (or an
LSA – provided profile page)

n

Affordable studios 				
(subject to availability)
Forms are available from the membership
secretary at membership@lsa-artists.org
Alternatively, you may download the forms
or join online at

www.lsa-artists.org
(‘Become a member’ tab)

LEAMINGTON
STUDIO

Artists

East Lodge, Jephson Gardens, Willes Road, Leamington Spa, Warwickshire CV32 4ER

